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| BAVING PACE,
You turn your face to the wall

To hide tears of remembranc
The hopes that were so tall

! Now bear no resemblance,

Por & person you thought you kmew

| Has broken from your embrac

And the burt cuts you throu

Coupled with & sencs of waste, al
- 0 .
For a hope of belonging P g
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Ite such & mi ng = : o
~ To be trapped b your own front door. - Eﬁj}
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In a cold,heartless room E,' soan
With only memories for comfort ol o2g®
You turn it into a tomb . ﬂsEa
Too lost for effort. S 8385
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AS YOU'R2 TOLD,
Rewember the good times

. Forget the bad signs

Look for a new dreanm
Think what you'v: ssen,

 Msh for the rsason

In any one season
Lie to your best friends
as the world ends.

| Wait for the question

A new age suggestion
Fear the religion
The blada's deep precision.

Cry for the heros

And all the e knows
Wonder at his spells

The stories that ha tells.

Help all who fail

Escape the betraial

Sit ck and smile

It was you all the whils.
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| And I dreanm

| Drawing me

Of an age
Peeling between my hands
The way you move
Muscles reacting fingars
gﬁipping and

e

slight m:% of mils. !

And T dreanm

Pacial movements ares all
And I mow who

But I ecan't 1ot you go
down

To your self,

|

%21%2 I prnoys £y |

{ And T drean

And I dreanm

Standing aceussd of shams

But tiat wes another nme

In a past i
Which corruptsd my presant
And I plead innocance 7
For which I an condenned, |

gn it your face ?
aunting my cell

Ma me small
Shrivel undasr Jour gaze
But you won't get me

I bave a blade,

And I dream

Six surfacss
Some call prison
Protecting me from others
Who harm themsolves |
With another reality
But I imow tha truth.
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Your creato
ng his shame
Maldng him inferior,
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As the zasque collapass
In the geodesic dance
Eibervating in winter
Suckerad by the trancas
Thile the idngdoms tunble
Lost in the zanic rush
As seasonsa crumblas
Scattering the dust,

Zombles on the dance-floor
Ehythms over brain
Scavenging on the tour

Of a world gone In=ane
Motion in their madness
ile bodies fall apart
Seattering the sadnass

Of a long forgotten part,

Lost in the labyrinth

Of a separated time
Toridng for an anthex
Sercaming in the crire
Angel into demon

Circle round n

hile the prophet's sermon
Dissolves in the rain,

Beviewing creation

As a slumbering thought
Pulling down ths nations
That haven't
Within the mosaic
Subdued by the beat

¥ithin the dark centuries
Dg your dead

- While in the high castle

| A god loses hig head

. Swearing allegiance

. To some o
1le ano

Is spending out hig bribe,
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at should n

Will alwaye 1

you are
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yet unmoved
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YEARS ON FARTH

(Y.0.E3)P. Correspondence:
R.S.Roke,
38,Gloucester Crescent,
Delapre,
NORTHAMPTON.
NN4 9PR

ENGLAND
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Royal Mail

CALY/PSo Now,

P.O\' EDOK 121 LS

CH 2‘500? %’iel. 7_)?

SWiTzeLAND ,

Sender's name and address
R.S. Roxe, _

338, GLouceSTER CRESCENT,
DeLARRE,
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you two (b/w), send it, maybe it will

if you ever happen to have a foto of
hmmm...
ciao for now

rudi
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still have a certain attraction. It's

pointless to say that the T. Dream/
Klaus Schulze influences are ob-
vious; that's exactly the sort of music
5.0 W want to play, and they do it
wondertully

Music: 7 Production: 7 Presenta-
tion: 7 Tape: 7.

Years On Earth (Northampton)
‘Site'. Y.0.E. have develcped an im
pressive style of sparse. concrete
music over the last coupie of years,
and back this up with excellent pre-
sentation and apparently with a good
knowledge of electronic  design
Much of their equipment consists of
custom-built modular units  with
which they produce complex cross
modulated abstract sounds, mixed
on tracks like 'Jackal Zealots' and 'l
Can't’ with tapes and voices

There's also wide use of sequen
cer patterns utilising  the sort
of sounds that can only be obtained
using the patching possibilities of
modular systems. Sterececho s used
creatively to bounce seaiieices and
sound effects about, and touches of
conventional instruments help to en-
rich the overall texture

Most of the 17 tracks on 'Site’ are
tarrly gloomy, and this 15 well re-
flected in the shots on the black and
white photographic paper insert
Overcast skies, stark industrial
images and the slow movement of
wind-blown water are exactly the
images conjured up hy YOE's
music.
Music: 7- Production: B Presenta-
tion: 8 Tape: 8.

lar Barddvy /Naweactiat 'Fimtimme

Martin Howard Naylor
(Middiesex) ‘Technobasi Blown
and Sinks' Martin Naylor's electronic
opera’ on video tries to do what Pink
Flayd did in 'The Wall', and succerds
in creatng a similar sense ol un-
easy horror Made in black and white
at Middlesex Polytechnic. it's set
largely in a single studio with a sense
of space created by inserting land

scape photos, paintings and ab-
stracls

Barry Aulton and Nial Brooks play
the figures from the rock hero's life,
while Naylor controls vanious elec
tramic squeaks, rhythms and burbles
from the backgroynd, Technobash
himself, the tarmented product of an
uncaring rock culture, wrings appro-
priately agormised sounds from a

Video Cassette

miked-up and echoed acoustic gui-
tar, while staccato piano notes from
behind add to the surreal atmos-
phere. The quality of the soundtrack
itself 15 poar, with automatic |evel
control very much in evidence as hiss
and rumble shoot up between musi-
cal phrases; however, the music’s
pretty abstract so in a sense this
doesn't matter too much

Video technigues used are fairly
hasic superimposition, cuts, shaky
pars and zooms and an occasional
picture key blending of two shots.
Inevitably the close consists of the
hera's wviolert death, symbolically
strangled by the very culture which
produced him  Overall it's an un
usual production, and difficult to
distinguish the technical problems
from any genuine attempt to create
anatmosphere of decay and disorder.
We hope lo be able lo review more
readers’ videotapes as soon as pos-
sible
Music: 5 Production: 6 Presenta-
tion: - Tape: 5.

Kevin Akitt 10 tracks including a
version of ‘Amazing Grace' relying
largely on the Casio VL-1 and so
ultimately a little lacking in variation
Kevin's now gone on to more sophisti-
cated things. however, which we'll
look at next time

Easy Listening Recorded live using
Casio and Yamaha portable key
boards, E-H drum machine and
guitars /effects pedals, these 6 tracks
combine Gary Numan, Joy Division.
Karihenz Stockhausen and Kid

Creole, which at least makes lite

cirmmla titlos s

interesting despite the nondescript
saund quality

Paul Kelday After ‘P'si' (reviewed July
'82) Paul has gone on to 'Centuries’, a
wel sroduced  album  of  totally
abstract music played on Korg M550
which succeeds because It's not
harsh or atonal. One for Stockhausen
or Jean-Baptiste Barriere fans

Simon Greenwood Electronic Com
munication Corporation Simon takes
his inspiration from Cabaret Voltaire,
Bill Nelson, The Passage and Eyeless
in Gaza, says he'd never heard of
Klaus Schulze until E&AMM's cover
article and tries to ignore Tangerine
Dream. It shows, most of the tracks
here are straightfarward synthesised
bass, lead and splashesof percussion
and tend towards the marbid

Martin Rawlinson records as The
Ffuts and has produced a tape of
sparse impressionistic synth sounds
overlaid by echoed, almost operatic
vocals, Closest comparison i1s Arthur
Brown's work with Klaus Schulze -
very atmaospheric

Paul Kirner The Orchestral Sound

of Tracks for Techmcs SX US0
organ ncluding Wonderful Land,
Telstar and Apache Rich string

sounds and auto-arpeggios much to

.t

Moog synthesiser, which can't be that
had after all

Violence Through Volume are Andrew
K and Paul Atridies (Pinhas or Frank
Herlort fans will spot the pseudo-
nym), together with Stephen W. on
occasional  bass.  An unusuai
approach to the Drumatix (playing by
haned rather than programming), an
ethmic rhythm backing and disap-
pointingly dull sound quality (for a
leac 144 Portastudio) characterise
the four tracks.

Chapter 29 have sent in a live tape
recorded on a portable cassette
player at Brixham Fish Quay las!
summer. The guality's pretty bad but
the audience seems to have enjoyed
the avant-garde/punk tracks by lan
Churchward (guitar), Jerry Brimi-
combe (Wasp), Philip Andrews (gui:
tar, percussion) and Liz Honeywell
(vocals, percussion and Wasp) and
Dave Clifford (bass). New member
Shelley James has helped outontheir
recent B-track work which we look
forward to hearing

The Floors have turned out a very
convincing demo trom King Studios
8-track in Borough Green, Kent. R.T.
Austin on Yamaha SG 1500 guitar
with lots of gentle flanging, Colin
Duce on Shergold Bass which 1s
powerful without being particularly

fachinn paseisie:

" ElectRolics AND  MuS(C MAKER
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R e e v L N P Place,Church Cronkhu,rie I-’.Ri_;nta,ﬁuu ONG . :
_ - emeeenald Wllson etcy,etc,it's an attitude I can sympathise with. Neale Harmer howgver This snappy little tape is the first relssss

erves to be seperated from such Company. His tape is tight & punchyjangry & snappy,& although on a new revamped "Stupid Rabbit® label & ass
may seem a little too one dimensional to makz a lasting impact there's no denying his gefuins such is guite unlike anything that they have
8 & enthusiasm for his music. Refreshing stuff indeed with frantic fuzz guitar & spat-goyf released before. Now that the confines of the
ics. Also for your mongy you get a copy of his booklat which contains his lyrics & thoughts. Controls have besn liftea Tim Naylor has supe-
rceeded his former glories in one deft move.
Sure enough the Controls were an integral part
of growing up~whatevar 208 you wers-but this
is really saying something., The songs are pop
based,light & airey like an Alka-Seltzer after
a night of headbanging. Though screams of com—
merciality it's still at

el

— ——————

YEARS ON EARTH-"YEARS ON EARTH™ YOE 1 £1.30
6U available from Bob Roke,"Ysars on Earthn,
38 Gloucester l:run:ant,Dalapre.Nurthanpton,nm
9PR. The synthesizer music scena in the UK has
been sadly neglectsd over recent years,with
the glut of British popsters taking everyone's
4 attention, There is undoubtedly a stigms but I
can raveal that they ars not all long haired
hippies doing "Tubular Bells" tg death, The

4 wealth of music that is beginning to filter
through from bands like "Yeare on Earth" &
many others show that-with a few exceptions-
Wiagred the British music scens is in some areas,light
years infront. The chant vocals & interesting
arrangements make this a well paced,important,
releass. As is their second tape "SITE" YOE 2
(details as above). Befors I forget,] must
mention that the packeging is absolutely supe-
tb. The photos are magnificent. The vocals are
sweat,akilfully tracked with the judicious
synthesizer figure that goas well with the
sustained & solid compuleive hoppin' 'n' a
finger poppin' beat. Ons to kesp the fires,
@spacially the home fires,burning. For a band
to come along with something as sharp & origi-
nel as this is indeed reason to celsbrate, It
makes for such a welcoms change to the doom &
gloom of the Ultravox nightmare. For a long
time we had to wads through their new age mys—
ticism & halfbaked allusions to Eurc-art befo-
re the punchline. Why can I hear trumpets?

THE PLAGUE available from 50 Barns Road,
cketis Lross,Ferndown,Dorset. £2 This ta
should be sensibly snapped up by a major &
rescued from the downtrodden,cliquey world gf
DIY cassettes. The taut,rich assurance of t
Plagus is the sort of soulful dance music |
that should enrich the charts in a way that ja
thousand Belle Stars,'Googoos or Ballgts |
could never do. It is & polished recording
that flows freely & thers's no lack of passis
on or imagination bensath the surface. Music
is returning to its fundamental & most endure
ing strengths~strong hooklines (Plagus have
sevaral ),good songs & real singing. They will
carry away the prime rosette. Essantial,

OIDIER MALHERBE & YAN EMERIC The two people
respon e for B ma cent tape wers in S-'dz:l
"Gong",a bend that I never fully appreciated .
or really discoversd as I was always being put th
off by all those woolie cappad pixies & flying S -~
teapots. My loss I suppose! Anywey it's a sou- | Evidance
nd for summer afterncans. They have joined w | A de
with Guy Evans (Van der Graaf) & Hugh Hoppar

(Soft Machine) & produced & soft-rock collect- .
dion that is the very essance of skilful layer— M“

ed dynamics. There's a duel betwixt the frazz Pusicians : G f@unns - drmms . Hugh ﬂ'?ﬂ':“’*"‘r‘"
is is a semple compilation tape of tracks from previo- led rhythm boys & some fruity untemed flute & fﬂmbwr"—‘*h Gelle St -3 pace uhisperf . Al o
2in shows us the skill with which this Japsness utlet sax. It's a genuinely impassioned performance nstrumads diduir and yon. padiced and Gagineed by
(b Ltems. Much of the music is synthesizer based,but it's thet has a lovely production with a crisp gui- ’.., Witk e, Tiad uﬂnmm. —
8y 8re truly extraordinary. Sweet 'n! sour guitars, tar figure dencing over the melodies like sun- P r._,__,_,__ -
s . = sTipe drums,male & femals counterpointed vocals-to a light on the morning tide. Really?!! Yeah,rea- _ 3
ASBLLIY B IECte CVELY LLNGSTIE rrengaments,performances,& tha songe-combine to bring 1ly. It'a a promising debut,though I suspect j¢ will get virtuslly nil reaction, Maybe you do
e to a dizzy height that should have them roaring in appraciation for more. Essential not want to hear such challenging & relavant tapes. That's your choice & your problem. Another
ngs that can be obtained from Stack Orientation,113-4 Asukai Tanaka,Sakyo Kyoto 606, problem Is that I've no contact address-so if anyone out thers can help-please get in touch,
- T T ey B it oo ik o o = = b e e - = T T —— ST
. : , . iy E¥ PATECK . '
", & ot i = - : s = L " ’ - =3
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ES IN SYNTH' begins withthe
yecessary nstruction’, a short
which provides a beginner’'s
an exactly how 10 Orgy.
ow raising stuff. Following are
.ction of Belgian synth-
tated artists.
eudo Coda have an insistent
of unnerving quality n ‘Forget
hose Monsters', although the
ser is rather extravagant in
- of length. Next are Bena
sarit (pictured right] 3 duo {also
\nsible for a wonderful seven
sub-rap single called
yapping’ — check it out!) who
ide the gore infested 'Murder
ner' . Side One closes with
~an Flesh’ and the quask
iminal ‘Pain’ (as you'll have
-ed there’s no good time frivolity
).
he second half finds | Scream
 the slow and atmaspheric
th’, Subject with a teasing
at’ and Cortex with 'Cortex: A
the greatest tape ever made but
uch needed scratch on the
ace of what appears to be lother
rces collaborate this) a thriving
ne in Belgium.
send a hlank tape and SAE or
00 o Frazer Nash, 40 Thompson
2d Oldbury, Warley, W.
dlands. R
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YNDON PRIDE' is by The
itputs and is the second offering
ym the pure pop duo, following ~
5t year's ‘People And Places’. As
fore, this is well packaged and
signed — the sleeve depicts a
jarette-packet with the legend
-mooth. . . But Full Strength”, 3
yrase undoubtedly meant to
.scribe the songs of the grinning
WwSsOome.,

The Outputs can sometimes
oduce scintallating music. For
@ample, the Scott Walker-ish
Aarguerite On Champagne’ with its
5ic guitar/synth riff or the delicate
ermi-skanking arrangement of
jailbait Rock’ (shame about the
rie!). But often there is an over
pplication of things twee and
ugary, and some of the lyrics are
rtedly cringe inducing. Querall it's 8
it like an aibum from the ey
ixties, a couple of great cuts and 8.
ost of fillers. £1.50 from 2 Speke'
lose, Stevenage, Hers.

THE Gedif ™. S have exposed
themas, -8 .2~ Agein wirh ‘Hell-
Hole Bill pgua. ' features the
hightights ana out-takes of itali

urleashed Though st year. Most of .

i

SOUNLCS April 16, 1983

NSSETTE PEUSE

reviewed at the time and this
continues the Tme of minimal music

Rather aptly perhaps, my normally’
placid tape deck voted with its pinch
roller and chewed up the contents.
Available for either £2 or £1 .50
depending on what quality tape you
desire. ECT Tapes, 1a Market Street,
Paddock, Huddersfield HD1 4RT.

por T
e

‘STOCKPORT UNDER
OCCUPATION' is said to “gather .
together the musical scum of South
Manchester’’. A shame because like
so many (hundreds!) of similar
compilation entesprises the
contributors fail to rise above band-
next-door status. All very worthy of
course and selling for a quid to
“maintain quality rather than profit”
but /s this encugh? Included are
Curse, Life On Earth, Citizen
Kane, French Letters, Bladder
Bladder Bladder, Destruction and
wait for it. . . Frank Drum
Machine And His Down Home
Swinging Long Horn Boys. Send
£1 to Village Damn-Untrendy Tapes,
52 Ludiow Road, Offerton,
Stockport SK2 58G.

R ST T TS

THE INSANE PICNIC have a four
track tape. With tongues i

of steaming punk toons Inct
are such i titles as_ ‘Prince

BENE GESSE!_NT gore-infested B

R © =

SIMILARLY TO the above, "We've A CASSETTE E.P. entitlad -
Got Faults’ by Seizure is divided _ ‘Chai 'prarﬁnf"ﬁmtmdwof_.
hmﬁvyrﬁmdou%mun;s'rhq @m-mmdriﬂ'l_,s :
apologise. poor 4 Pottar's seven
mixes on some of the studio stuff meumﬂmw
and for the foul on the madmw,bﬂsmdw
side. Seizure aim for p&wdh\rmhw”ﬂmmd

-out and clear m-stnngimrbhgmdhﬁ;ﬂ

rather than ramshackle on waves of distortion. Stirring
formless thrash. The energy sounds are used enterprisingly t0
through via these ics, not Mwﬂumw
uuouqhm-pnedﬂ.wmal two shorter but much more

¢
i
it

WS e B providing belly leughs, Coln's.
otoony row i i
‘A BLOODY ROW' by the curiously
&5 oquneuasﬁlh mw‘gwm
ik pry i - sbstract O < Sones. While not bad exactly,
and then proceeds 1o e 50 tainted with raditional
itself on a diet of songs by Bre! and \ sounds and n
mMuﬂusd!-pam '7“"' Sl u"" _-m"’,._
distribes. Y rioes of tha sbovk ftems are
‘ﬂ),ﬂlﬁmﬂﬂmw

5
|
;
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The Worried M 1

Snobs. £1.50 from Sheep Worrying,

34 Alfoxton R Bridgewater,
Somerset.

recording. All display raw talent but:
appear unable to fift themselves out
of the DIY morass. Participants are

:
H
2

|

MANY PET-LAND contributers like
to dub themselves ‘experimental’.

" Too often this merely invalves

sleaves, 'Site’ by Years On
actually one of the more
commendable efforts operating

within this category. They're
at thelr best with synths stoking
abrupt rhythms which are

LESS TASTY are the- Kidnapped
Surgeons. Dstensibly they compnse
five people but they claim ta have
never all been present at the same
recordin jon. Amateurish in the

g session.
mm.slmdnbhnkmwﬁmq




